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Abstract. K-pop music represents a unique conduit for cultural flows between Korean and nonKorean communities and cultures. What does it mean when K-pop music draws from various music
styles and traditions? Some describe the practice as negative cultural appropriation and theft, while
others generalize it without giving attention to the long-standing traditions from which K-pop
draws. K-pop should be seen as part of the legacy of the musical traditions from which it draws. In
physics, reverberation represents the persistence of a sound caused by multiple reflections of the
sound within a closed space. In a similar way, R&B vocals, particularly those popularized by black
female vocal groups of the 1990s, reverberate in the vocal performance of K-pop girl groups. Due to
its quality musical production, K-pop has always had its share of strong individual vocalists as well
as entire groups with strong vocal talent. This presentation will show how female K-pop groups
such as Big Mama, Red Velvet, and Mamamoo, reverberate R&B vocals through the use of
multilayered vocals, a repertoire that includes both older and contemporary genres and the
combination of singing and rap. Such reverberation of R&B vocals in K-pop expands perceptions of
K-pop girl groups that go beyond image.
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